CAMBRIDGE INTERNATIONAL EXAMINATIONS

General Certificate of Education
Advanced Subsidiary Level

HISTORY OF ART 8285/01

Paper 1 The Renaissance
October/November 2004

1 hour 30 minutes
Mark Total 50 marks

Additional Materials: Answer Booklet/Paper

READ THESE INSTRUCTIONS FIRST

If you have been given an Answer Booklet, follow the instructions on the front cover of the Booklet.
Write your Centre number, candidate number and name on all the work you hand in.

Write in dark blue or black pen on both sides of the paper.

You may use a soft pencil for any diagrams or rough working.

Do not use staples, paper clips, highlighters, glue or correction fluid.

Answer two questions.

Answer one ESSAY question from Section A.

Answer one PHOTOGRAPH question from Section B.

At the end of the examination, fasten all your work securely together.
All questions in this paper carry equal marks.

You should not repeat material or make use of identical material in your answers to separate questions.
You are reminded of the need for good English and clear presentation in your answers.
Remember that all questions require you to focus on art works.

This document consists of 4 printed pages
UNIVERSITY of CAMBRIDGE
Local Examinations Syndicate
© CIE 2005 New Zealand based subject [Turn over




SECTION A

Answer ONE question from this Section.

OPTION 1: Fourteenth Century Italian Art.

Q1. Discuss patronage, purpose, and its influence on iconography in Fourteenth Century Italian Art
with reference to Giotto’s Arena Chapel Frescoes and Duccio’s Maesta.

Q2. With reference to the pulpits in Pisa, discuss content and narrative style in the sculpted works of
Nicolo and Giovanni Pisano.

Q3. How do Giotto and Duccio reflect the differences in style and treatment of subject matter between
Florentine and Sienese art ? Refer to identical episodes drawn from the Passion Story in your
answer.

OPTION 2: Naturalism and Science in Fifteenth Century Italian Painting

Q4. Examine the rediscovery of perspective by theorists in the early Renaissance. Demonstrate the
effects achieved by the application of perspective. Refer in your answer to specific artists and
works completed during the 1400’s.

Q5. Discuss the contribution made by individual artists to the development of landscape in fifteenth
century ltalian painting.

Q6. Examine the use of narrative devices in the work of early Renaissance artists.

OPTION 3: The High Renaissance

Q7. Inwhatways can the effect of humanist study be seen in the work of EITHER Michelangelo OR
Raphael.

Q8. Explain how the High Renaissance artist achieves characterisation of the individual. Refer to at
least THREE portraits by EITHER Leonardo OR Raphael.

Q9. “Why do you think there was such a great number of capable men in the past, if not because they
were well treated and honoured by princes?” Filarete.
Examine the effects of the influence of patronage on ONE High Renaissance artist in the light of
this statement.



OPTION 4: The Renaissance in Northern Europe

Q 10. Discuss the achievements of Northern artists in the depiction of interior space and landscape.
Refer to at least TWO artists and their works in your answer.

Q 11. Symbolism allowed Northern Renaissance painters to introduce extra layers of meaning into their
works. Compare the use of symbolism in THREE individual works by different Northern
Renaissance artists.

Q 12. Explain the rise of portraiture in Northern Europe. How did Northern artists achieve
characterisation of the individual?
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